
Chapter I
' 

ProSrr€si@s otr the I-W, v7 lvqbr or I, ü!0, v7 Mhor pere coE.lnoDly play€d itr läc 506 by Cuban
b.nds, and is wEll kno\u1as 'So! Montlmo," "Guijiras," "Chamrsa Chords," or "Tipico style."

The6c pott€ms are playd itr aajor or ainor tooalities; riSht hatrd wiU couple unison at the octavo
with the left ba1d.

The bsss player *ill play the dotes ofba6s clef- The left haad aod riSht batrd will pl,ay the same lmi-
son at the 8rla- These palticular exercis€s should be played irl all keys, atrd memorized for a Spod
knowledSp of the materisl.

Plea.se be simple atrd specifc wheo playing rie Modtuoo, otherwise the larmony will be doase.
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ChaBtertr
Inversions Over the Dominant 7 Chod

ID lhiß cLalrt€r we *ill aralyze the doDi!Ält seventh chord ftom all it6 poilfs, as wel as llajor arrd
mi[orchords.

You cao play a Iati.o ruüb€f,just oo ode dooiDaDt chod chaDSE, caled "DoscarSa Iatirla," We wi
cwer Daoy difieretrt Montuuc over th€ DoDilant 7 chqrd. Some time catr be inteSrat€d over the üm7,
V7 sitJatioo- and wc will wr:ite Montlmoc ovaf, 12 bar blu6 strucfur€s ar s,ElL

Thc treft haad will pl,ay saoc as right ba!!4 8aa tmison; hsss play€( playr the bass lide. Like Cbapter
I, bc simplc and specific whe[ pl,ayiia, otherwisc the harmony *i[ be daü!e. Th€se ex€f,cir4 should be
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